
Transregional 
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American Art IV

Call for  
Applications
Submission Deadline: 

January 24th, 2022

Plural Temporalities
Theories and Practices of Time
The German Center for Art History (DFK Paris, part of the Max Weber Foundation 

– German Humanities Institutes Abroad), the Bibliotheca Hertziana – Max Planck 

Institute for Art History (Rome), and the Departamento de Historia del Arte, 

Universidad de los Andes (Bogotá) invite doctoral candidates and postdoctoral 

researchers in the field of art history and neighboring disciplines to apply for the 

4th Transregional Academy on Latin American Art, which will convene from 

September 24 to October 2, 2022, at the Universidad de los Andes in Bogotá. 

The Academy will be conducted in cooperation with the Forum Transregionale 

Studien (Berlin).  
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p. 2 Rationale 

The notion of plural temporalities invites a conception of time as open, relative, local, and multiple 

rather than universal, linear, closed, and singular. This notion has a particular pertinence to Latin 

America and other regions marked by a colonial past, whose histories of “discovery” or subjugation 

in themselves pose ongoing problems of identity, memory, and narration vis-à-vis pre-Columbian 

cultures. The Transregional Academy “Plural Temporalities: Theories and Practices of Time” seeks 

to interrogate the impact of the understanding of temporalities on the construction or deconstruc-

tion of identities. From a lateral perspective, this means considering the multiplicity of chronologies 

and, moreover, their perceptions, their practices, their causes and consequences—opening a dis-

course in order to lay the groundwork for a methodology or several methodologies.

Latin America from a Transregional Perspective 

The Academy’s location and prism is Latin America. Working outward from there, both transre-

gional artistic processes of exchange within the American continent and international interrela-

tions will be critically examined. Instead of merely describing artistic tendencies and comparing 

them with each another, different cultural and creative processes, strategies of appropriation, 

including contradictory modalities of translation and comparison will be discussed from a transre-

gional and transcultural perspective.

The Academy’s goal is to facilitate a transregional exchange on concepts of temporality and his-

toricity. To adopt such a perspective, research being conducted in or on Latin American countries 

must be juxtaposed with discussions taking place elsewhere and located within an international 

context and vice-versa. At the same time, the extent to which there is a common conceptual and 

epistemological basis for the construction of a global comparative discourse needs to be considered 

from a historiographical perspective. This applies not least of all to terms such as “translocal,” 

“transregional,” and “transcultural.” The variety and complexity of the interpretive concepts will be 

examined through the lenses of historiography, discourse analysis, and art criticism.

Specifically, we will discuss the concepts, instruments, and impact of contemporary art historical 

research on temporality via illuminating case studies drawn from the six topics listed below. Par-

ticipants may also suggest other focal points.

[1] Intersecting Temporalities

Each culture creates its history; it creates its notion of time, adopting one or more temporalities and 

constructing a calendar. When cultures meet, temporalities can intersect, colliding with, reinforc-

ing, and/or contradicting one other. What does exchange look like when different perceptions of 

temporality intersect? How is identity constructed over time through these encounters?

[2] Dispositives of Time

The construction of time relates to complex processes involving ideology, cultural heritage, and 

social convention. Time is not understood in the same manner everywhere, and its perception and 

representation cannot take place independently of the institutions and practices that mark time, nor 

independently of the objects, documents, and monuments that materialize it. How might we inves-

tigate these structures of time from a transcultural perspective?



p. 3 [3] Past – Present – Future

History operates according to notions like new and old, “pre” and “post,” modern and contempo-

rary, etc. Such constructs bespeak ideologically charged caesurae and periodizations, which shift 

depending on the context. In this sense, pasts, presents, and futures can only be thought of in the 

plural. Any attempt at a global account must face this problem. How, then, might we conceive time 

in the plural?

[4] Non-Temporalities

To approach temporality as anything other than a cultural category is to obscure its dynamic par-

ticipation in the whole of society. Chronological non-temporality, when projected onto an “Other”, 

can “freeze” that Other in a perpetual present, absent any dynamic change. To what extent and by 

what means can temporalities be arrested or simply cease to exist? And if the non-temporality of a 

given Other is determined by an outside actor, what are the consequences for the former at the level 

of culture, aesthetics, and identity?

[5] Places of Time

Notions of time change depending on the locations both from and with which they are considered. 

Every shift in place can lead to a temporary disturbance. These displacements constitute real mo-

ments of deterritorialization. They invite us to reflect on transcultural encounters as encounters in 

time(s) and space(s) and, more specifically, to ask the question of how place influences conceptions 

of time, and vice versa.

[6] Center and Periphery

An examination of different temporalities highlights certain hegemonic asymmetries. In the wake 

of recent discussions around contact zones, hybridization, transculturalism, and affinities across 

cultures, the ideological implications of traditional hierarchies have come under considerable criti-

cism. If these debates are of crucial importance for the discourse on history, it is also because that 

discourse is marked by—indeed, bound, in the closest possible way, to—notions of center and pe-

riphery. How might we think about the impact of these asymmetries on temporalities?

The historical scope of the academy’s investigation is deliberately not limited to any one era and 

seeks to avoid all contemporary historical caesurae. The 4th Transregional Academy on Latin 

American Art is held in the framework of the DFK Paris’s research area “Traveling Art Histories: 

Transregional Networks in Exchange between Latin America and Europe”. The three preced-

ing academies addressed the themes of “Modernism: Concepts, Contexts, and Circulation” (São 

Paulo, 2016), “Mobility: Objects, Materials, Concepts, and Actors in Art” (Buenos Aires, 2017), and 

“Spaces of Art: Concepts and Impacts in and outside Latin America” (Mexico City, 2019). 

Steering Committee: Lena Bader (DFK Paris), Jens Baumgarten (Universidade Federal de São 

Paulo), Karen Cordero (Historiadora del arte y curadora independiente), Thierry Dufrême (Université 

Paris-Nanterre), Laura Karp Lugo (Université de Lorraine), Thomas Kirchner (DFK Paris), Natalia 

Majluf  (Museo de Arte Lima), Élodie Vaudry (DFK Paris), Tristan Weddigen (Bibliotheca Hertziana 

– Max Planck Institute for Art History, Rome), Patricia Zalamea (Universidad de los Andes, Bogotá)



Requirements for Participation and Application Guidelines

The Transregional Academy is a format of the Berlin-based Forum Transregionale Studien; it en-

courages intensive peer-to-peer dialogue to foster new perspectives. Participants are actively in-

volved in structuring the program and developing its content. They present their individual research 

projects and, together, form thematic discussion groups. The majority of the findings result from 

intensive small-group work and discussion, whereas others emerge in exchanges with local experts. 

Up to twenty young scholars (MA degree, doctoral candidates, postdoctoral researchers, and oth-

ers who have received their Ph.D. within the past five years) will be invited. Participants will come 

from different countries and from various academic contexts and will be given an opportunity to 

introduce and discuss their current research in an international, multidisciplinary setting. Partici-

pants receive a grant that covers transportation and accommodation costs. The program is aimed 

at researchers in art history as well as neighboring disciplines, such as postcolonial studies, liter-

ary and cultural studies, anthropology, architecture, history, political science, sociology, and media 

studies. Applicants’ research projects should be closely linked to the academy’s themes, exhibit a 

Latin American focus, and adopt an explicitly transregional perspective.

 The working language will be English. 

 Applications must be submitted in English and include the following documents:

— letter of motivation (2,500 characters, incl. spaces) that clearly shows how your project fits into 

the current research landscape and the academy’s topic

— a short biography (1,000 characters, incl. spaces; running text) that includes information on your 

country of origin and current residence

— an outline that summarizes your current research project (5,000 characters, incl. spaces)

— and the names of two academic references (no letter of recommendation required)

We kindly ask you to submit your application via the secure online application platform of the 

Forum Transregionale Studien by 24 January 2022, 23.59h CET:

https://application.trafo-berlin.de/

All participants will be required to be fully vaccinated. We will follow the developments of the 

COVID-19 pandemic closely; in case the pandemic situation does not allow any in-person meetings 

we will postpone the event, in order to provide the best working and travel conditions for all partici-

pants. 

For questions related to the content of the program, contact: Dr. Lena Bader (DFK Paris), 45, rue des 

Petits Champs, 75001 Paris, lbader@dfk-paris.org

For questions regarding the application process and organization please contact: Jacqueline Wagner, 

(Forum Transregionale Studien), Wallotstr. 14, 14193 Berlin, +49 30 89001-430, academies@trafo-

berlin.de

For questions regarding the application platform please contact: support@trafo-berlin.de
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For further information on the previous academies and the participating institutions, visit:

www.dfk-paris.org

https://www.biblhertz.it 

https://facartes.uniandes.edu.co/ 

https://historiadelarte.uniandes.edu.co/

https://academies.hypotheses.org/

www.forum-transregionale-studien.de

www.maxweberstiftung.de
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